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Eca de Queirds parecla ter a ideia de que o definitivo poderia mmnca
vir a sé-lo. Ou seja, de que um texto, no seu atribulado percurso entre o mO-
mento da formilagio do discurso interior e aqueloutro momento em gque o leitor
entra em contacto cam aguilo gue lhe € dado como O texto definitiva {o fenotex-
to}, & objecto de uma metamorfose profunda que deixa marcas em grande parte In-
deléveis.

Ao menusear os manuscritos auwtografos de Eca de Queirts, com todas
as suas marcas genéticas (rasuras, emendas, acrescentos, supressges, deslocamen
tog, etc.), fica-se cam a impressio de que © autor la a cada passo definitizan-
do e suspendendo o seu discurso para depais 0 tentar redifinitizar e suspender
demm-apmtndamalgmsmsosmaterultrapassadnafasedews;msﬁo
- o seja, a fase de genotexto (texto em processc de construgdo) .

O meu trabalho consiste, fundamentalmente, em relevar e classgificar
as marcas de manusearmento dog textos deixadas pelo autor nogé seus ranuacr itos
autigrafos, com vista a definir as linhas de forca gque subjazem & construgao
discursiva. HNuma an3lise posterior, estes materials nostram ser de grande  im
portancia para a realizagao de edicdes criticas rigorosas - que podem ainda de
monstrar que, num escritor cawm Ega de ueirds, o definitivo ndo passa, mitas
vezes, de um gesto de suspensio.

ECA DE QUEIR(OS - THE INTERRUPTED WORK

it seemed that Fga de Queirés had the idea that the definitive could
never happen, i.e., a text on its trosbled route between the time when the inte—
rior speech takes shape and the time when the reader receivwes what is glven as
the definitive text (the phenotext), is subject to a deep metamorphosis which
causzes often indelible marks.
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When one turns over the pages of Eca de Queirds’ writing, with all

itz inherent features (erasures, amendments, additions, suppressions, disloca—

tions, etc.), ane has the impression that the author was defining and intexmupt
ing his speech, and later on tried to redefine and intermypt it again in such a
way that in some cases he went beyond the interruption phase, i.e., the genotext

{the text in the process of construction}.
My work consists mainly of bringing to prominence and classifying

the textual marks left by the authcr on his manuscripts, in order to define the
general drift of the speech construction. In a later investigation thaese
materials proved to be of great lmportance for the production of rigorous critic
al editions, which can still demonstrate that in a writer like Eca de Queiros

the definitivwe is often only interruption gestures.



